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Novato’s Culver lets herimagination capture
a person’s essence in her whunsmal portraits

Pucsbons prrviiet by il Cibvar

Novaio artist JIlI Culver (bodiom) paiats whimsical, surrealistic Bkenesses of peaple and animals
that she calls “soul poriraits,” depicting her subjects basad on imagery she Infuils sboul 1Bem.
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Lo know much. 1 can

Emaﬂaﬂﬁ“:ﬁmﬁ.:} “lhe guarantee clients two pmr:tmgs

snid. *I'm really grounded. things: Ttanlt]:;ymt and I'm
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That's what malkes her Provisedipsacawee  handle, and it won't be amazed a

“sei] porTtraits” so mysteric  Actist Jil Culver jurtsposed  What they papeet,” what comes

ons to her and to the clbents g rescwed dog named Talip Doug Peck, a §4-year- fhi"ﬂ-l-!gh |

she paints in oile, filling beside Lite Savers candy. old retired corporate .

her canvases with surreal executive who's trained don’t now

images, “intultive hits” about them and &8 an engineer, was taken aboack when how it

their livea that come to her through he laid eves on his soul poricait for Lhe h "

meditation. first time., appens.

*l can't explain it,” she said one af- JET Cedver,
termean in her Movabe studbo (e jill- Sen PORTRAITS, page 2 MOVATA PAINTER
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PORTRAITS: Capturing a person’s essence

From page 1

“It was startling,” he re-
called. *It set me back on
my heels for & minute”

Beck's portrait included
an apple with a bite out of
it hanging by a wire from a
picture frame.

“I'm an enginesr, a mind
kind of guy. The apple
could be about Newton
and science,” he said.
“From the bite out of the
apple, vou can make a ref-
erence to Eden. | have a
degree in art history, and
I'm creative, so the picture
frame could be a reference
to art. There's an eccon-
tricity to b, It's unusual,
and I'm frequently coming
from a different place than
other people.”

Peck, who now works as
an executive coach, jok-
ingly titled his portrait
“Sex and Engineering”
and hung it proudly over
the fireplace in his Terra
Linda home.

*It's s rare that we gel
to see what we look like
to others in the world,”
he zaid. "It takes you to a
much deeper place about
questions like, Who am 17
How am [ seen? What's it
like to be mo? It despens
when you contemplate it.
It's a delightful intraspec-
tive journey.”

Culver, who's 54, has no
formal art training. And
she never imagined her-
s¢lf as an artist before she
was laid off from her job
as facilities manager for a
Brisbane tech company in
2001,

“When [ got laid off, my
mom also died, so it was
an infense time,” she re-
membered. *I didn't know .
what to do with myself, I
knew I couldn't go back
to my old carecr. [ was
burned out, But there was
this little voice that said to
paint. [ had been in corpo-
rate America, and befora
I was laid off, 1'd never
painted a canvas. But
when [ started to paint, it
was such an intense expe-
rience. I have davs when I
ook at my paintings and
I'm amazed ot what comes

e

L ]
i,

- . - ‘.‘ :
f v > v I N

o

SR,
A

Far-benga By A Do
We & We: ‘Our painting reminds us of our intimate partnership
as a couple and our connection 10 the grander global WE of
humanity. It represents who we are Together at our best, and
reminds us how much joy and love we have Tor each other,'

Choosing Joy: 'My Soul Porlralt Is a vibrant reminder of
my cholce to see things and siuations in their bost light. It
acknowledges the decision I've made 1o lead with love and
ingpires me bo continue to make that my focus. The foyful
nature of the portrait confirms that | am on tha right path.®

through. I don't now how
it happens,”

At first, Culver began
painting people and
animals from her imaginm-
tion. After four months,

that it would damage my
eredibility. But the feel-
ing wouldn't go away. I
thought, '1f [ can do this,
it's agift, and I should at
least give it atry.'”

she decided to take a Her first paying elient

chance st painting por- was & woman she knew

traitas of real people, who had the ability to
“I got the feeling that if  communicate with ani-

poople came and aat for me  mals.

I would get intuitive infor- “She was dialed into
mation about them,” ahe other realms.” Culver
recalled. *Quite frankly, I said. *If it was going to
thought it was crazy, that  work, I thought, it would
it was nuts, and I didn't work with her. I did & very

wanil to do it, [ thought,
“Whodo I think T am®

I worried that no one
would take me seriously,

bizarre painting of her.
When she saw it, she said
it validated everything she
knew about hersell. It was
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Novato artlat JiI Culver In her Novata studio palnis ‘soul portraits' of cllants, depleting them
basad on the surréal intuitive images she recaives telepathically.

Sensuality and Enlighlenment, Sex and Englneering: ‘This
portrait brought me home fo what I've been aboul all my
life: integrating the axpariential power of my right brain with
the Intellsctual knowing of my lelt. JIIs intuition about my
oxpariance of the world and my pufpase in it was ahaad al
my own, and she has captured It with a clarity that is beyond

language.’

aaked to turn their faces
until, in Culvers words, “a
po&é jumps oul.”

There's no conversaiion
about who the people are
in their lives, or whit will
go into the portrait, Culver
paid.

Afver that initial sitting,

fascinating.”

After that, shes had a
steady stream of clients
who come to her through
word of meuth, When they
arrive at her studio, she
has them ait on a hand-
carved throne that she
bought in a San Rafael

anligue shop. ghe works from photo-
“It has o red velvel seal  graphs, without the client
and pillows, and yvou can't  in the studio, painting the

face first.

*Then I do a meditation
process,” she explained.
“I aak for my ego Lo ba

help feel special when you
git im it,” she said. "It adds
to the experience.”

Once seated, they're

rermoved 20 | don't judge
or censor what comes in
any way. | get out of the
way. And then | ask for the
image for the elient's high-
est good, for their healing,
for their growth, for some-
thing that will benefit
them. Other than the face,
I'm pretiy much making
up everyvthing else. It'z all
aul of my head.”

In one porteait, a bald
worman has a ¢lown jump-
ing out of her hoad. She
painted a former prigst
with a little man whisper-
ing in his ear. A portrait
of & dog named Tulip, who
had been rescued from &
shelter, has a Life Savers
candy visible in the back-
ground,

A soul portrait uau-
ally takes about & month.
When it’s done, Culver
calls ker client in for its
unveiling.

*That's my favorite
part,” she snid. °1 have
them close their eves while
I leave the room, 1 let them
have their first moments
with the painting alone.
There's usually a moment
to get over the shock fac-
tor. But evervbody has
resonated with the images
they've received.”

Contact Paul Liboratore via e-
il a8 bberadoeeEmarinij. com



